WGHSTED

Highsted Knowledge Organiser

Subject Music

Year 9 Term 1 - Samba

What | need to know

The historical & cultural
significance of Samba, Carnival
Music.

The specific instruments used.
The feel of cross-rhythms
Experience the effect of
polyrhythms

Organised structure

Be able to hold your own complex
rhythm while others play their
own

Be able to follow a structure lead
by cues

Key Vocabulary

Tutti Everyone involved

Unison everyone playing the same thing at the same time
Polyrhythm | different rhythms played at the same time

Call & the leader plays a rhythm and the rest of the group
response respond

Ostinato Repeating a pattern over and over

Cross- Rhythms that don't fit together being sounded
rhythm together

Syncopation

Rhythm that goes against the beat

Groove Section in a Samba piece where each group of
instruments have their own rhythm creating a lively
polyrhythmic texture

Break Contrasting sections breaking up the Groove
sections — could be solos or unison

Aural A tradition that is conveyed primarily by sounds

tradition

Bateria means “drum kit” in Portuguese and Spanish. In

Brazil, the word is also used for a form of Brazilian
samba band, the percussion band or rhythm section
of a Samba School.

Student reference point
Having a break from instrumental playing returning to rhythm work (from year 7) but from an aural

tradition enabling more complex rhythms

Play own rhythm in time with others — remember syncopated rhythms by verbalising.

Work out a structure exploring textures and combinations of timbres as a class and as a group
As a group you will devise a whole structure




Music in Latin America is widely influenced by colourful and exotic carnivals and a range of
dance styles. Carnivals may include FANFARRAS, featuring brass instruments associated with

fanfare, and almost always a SAMBA BAND.

Rhythm and Metre, Form A
Built around OSTINATOS usually 4 or 8 beats long (regular phrases). Each group of instruments can have their own Ostinato featuring OFFBEAT RHYTHMS and SYNCOPATION. Often the
SON CLAVE SYNCOPATED rhythm is used, either the 2:3 or 3:2.
Samba music is built up of lots of different sections. For each 23 2 t J J t t J M) t H 32 —n—ﬁ—i—:—)—‘—l—#—l—i—i—u
section the SAMBISTA will need to know an OSTINATO.
Samba music often starts with an INTRODUCTION often featuring CALL AND RESPONSE RHYTHMS between the Samba Leader and ensemble. The main Ostinato rhythm of Samba is called
the GROOVE when all the instruments of the Samba Band play their respective rhythms over and over again forming the main body of the piece. The GROOVE is broken up by BREAKS - 4
or 8 beat rhythms providing contrast and MID SECTIONS — one or two instruments change the rhythm of their ostinato and the others stay the same or stop. Sometimes BREAKS and MID
SECTIONS feature a SOLOIST who “shows off” their rhythms. The SAMBISTA must signal to the group when to change to a different section which is normally done with an APITO (Samba
Whistle — loud!). A piece of Samba can end with either

a CALL AND RESPONSE pattern or a pre-rehearsed Mid-
ending phrase of rhythm. The FORM AND STRUCTURE Intro Break Groove Section 1 Groove Groove
of a piece of Samba may look like the following:
Texture Tempo Pitch and Melody &
Harmony and Tonality
Texture varies in Samba music, often MONOPHONIC where a The dynamics of Samba music are normally very loud — | Samba music is generally fast at around | Samba music is based on rhythms
single rhythm is heard as in CALL AND RESPONSE sections, it is music designed to be performed outdoors at 104 bpm and keeps a constant tempo rather than melodies although the
sometimes POLYPHONIC where sections of the Samba band play | carnivals and is played by large numbers of to assist the dancers or processional pitch of certain instruments within the
different rhythms (OSTINATOS) creating CROSS-RHYTHMS (when | instrumentalists and to accompany dancers and nature of the music. Sometimes the Samba band provides musical
two rhythmic patterns that “conflict” with each other occur processions with large audiences watching and SAMBISTA (Samba leader) uses contrasts.
simultaneously) creating a thick texture of interweaving and listening. Sometimes, 3 CRESCENDO is used at the end | (TEMPO) RUBATO - tiny fluctuations in
interlocking rhythms. of a piece of Samba music for dramatic effect tempo for expressive effect.
igins and Cultural Context of the Musical Characteristics of . . Artists, Bands & Performers of Samba
-~ N T Impact of Modern Technology on Traditional Music

Traditional Music Folk Music $
in Africa via the West African siave trade and African been influenced by Portuguese shows such as Strictly Come Dancing and Dancing with the Stars. Samba has 4
religious traditions. Samba is an expression of Brazilian | colonies who imported slaves from | also been mixed)fused with Drum ‘n’ Bass in a musical fusion creating
Cultural expression and s  ymbalof carival. Samba | Africa, whle the rnyihms of Samba | “Sambass” and arcsts nd groups of popula musi have used sounds and all
schools formed and compete bringing people together. | ara of African origin. rhythms of Samba in their music e.g. Gloria Estefan and Jamiroquai. Fundo de Quintal Exaltasamba

Instrumentation — Typical Instruments, Timbres and Sonorities
SURDO  REPINIQUE TAMBORIM CHOCOLO RECO-RECO APITO AGOGO BELLS  CAIXA DE GUERRO GUIRO TIMBALES CUICA CONGAS CLAVES COWBELL

QOWe~ o~ Fl—C T2

Challenge question
e What year was it ‘invented’?
¢ At which time of the year is Samba usually performed at carnivals and street parties?
*  What 2 continents are involved in creating Samba music?

Suggested watching

ttps://www.youtube.com/watch?v=XCOyHAw3-8w

¢ http://www.youtube.com/watch?v=4Wc whb5EkU8
https://www.youtube.com/watch?v=7NhFmARAgu0

1. What is the first instrument you hear playing a rhythm?

2. Skip to 5:00 — what time signature does this piece of music have?

https://www.youtube.com/watch?v=Zu150u-jKMO0
3. Name four different objects you can see or hear being used as instruments in this clip.
4. Imagine being a performer in this piece. What would be the greatest challenge?




WORLD MUSIC - SAMBA KNOWLEDGE ORGANISER

Music in Latin America is widely influenced by colourful and exotic carnivals and a range of

dance styles. Carnivals may include FANFARRAS, featuring brass instruments associated with
fanfare, and almost always a SAMBA BAND.

Rhythm and Metre, Form & Structure and Phrasing, Repetition and Ostinato & Ornamentation " ' )

Built around OSTINATOS usually 4 or 8 beats long (regular phrases). Each group of instruments can have their own Ostinato featuring OFFBEAT RHYTHMS and SYNCOPATION. Often the
SON CLAVE SYNCOPATED rhythm is used, either the 2:3 or 3:2.

Samba music is built up of lots of different sections. For each 2:3 —H—i—i—J—J—X—&—J—'«‘—l‘—J—H 3:2 ﬂ—i—J—‘?—)—:—J—I—:—J—J—‘—H

section the SAMBISTA will need to know an OSTINATO.

Samba music often starts with an INTRODUCTION often featuring CALL AND RESPONSE RHYTHMS between the Samba Leader and ensemble. The main Ostinato rhythm of Samba is called
the GROOVE when all the instruments of the Samba Band play their respective rhythms over and over again forming the main body of the piece. The GROOVE is broken up by BREAKS - 4
or 8 beat rhythms providing contrast and MID SECTIONS — one or two instruments change the rhythm of their ostinato and the others stay the same or stop. Sometimes BREAKS and MID
SECTIONS feature a SOLOIST who “shows off” their rhythms. The SAMBISTA must signal to the group when to change to a different section which is normally done with an APITO (Samba
Whistle — loud!). A piece of Samba can end with either

a CALL AND RESPONSE pattern or a pre-rehearsed Mid-
ending phrase of rhythm. The FORM AND STRUCTURE Intro Groove Groove Break Groove Section 1 Groove Groove
of a piece of Samba may look like the following: ]
Texture Dynamics, Expression and Articulation Tempo Pitch and Melody &
Harmony and Tonality
Texture varies in Samba music, often MONOPHONIC where a The dynamics of Samba music are normally very loud — | Samba music is generally fast at around | Samba music is based on rhythms
single rhythm is heard as in CALL AND RESPONSE sections, it is music designed to be performed outdoors at 104 bpm and keeps a constant tempo rather than melodies although the
sometimes POLYPHONIC where sections of the Samba band play carnivals and is played by large numbers of to assist the dancers or processional pitch of certain instruments within the
different rhythms (OSTINATOS) creating CROSS-RHYTHMS (when | instrumentalists and to accompany dancers and nature of the music. Sometimes the Samba band provides musical
two rhythmic patterns that “conflict” with each other occur processions with large audiences watching and SAMBISTA (Samba leader) uses contrasts.
simultaneously) creating a thick texture of interweaving and listening. Sometimes, a CRESCENDO is used at the end | (TEMPO) RUBATO - tiny fluctuations in
interlocking rhythms. of a piece of Samba music for dramatic effect. tempo for expressive effect.
Origins and Cultural Context of the Musical Characteristics of . . Artists, Bands & Performers of Samba
. ) ) Impact of Modern Technology on Traditional Music
Traditional Music Folk Music
Samba is a musical genre and dance style with its roots The instruments of Samba have Samba has become popular as a Latin-American ballroom dance on TV
in Africa via the West African slave trade and African been influenced by Portuguese shows such as Strictly Come Dancing and Dancing with the Stars. Samba has
religious traditions. Samba is an expression of Brazilian colonies who imported slaves from also been mixed/fused with Drum ‘n’ Bass in a musical fusion creating
cultural expression and is a symbol of carnival. Samba Africa, while the rhythms of Samba “Sambass” and artists and groups of popular music have used sounds and / ’
schools formed and compete bringing people together. are of African origin. rhythms of Samba in their music e.g. Gloria Estefan and Jamiroquai. Fundo de Quintal Exaltasamba

Instrumentation — Typical Instruments, Timbres and Sonorities
SURDO REPINIQUE TAMBORIM CHOCOLO RECO-RECO APITO AGOGO BELLS CAIXA DE GUERRO GUIRO TIMBALES CUICA CONGAS CLAVES COWBELL
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WGHSTED

Highsted Knowledge Organiser
Subject Music

Year 9 — Term 2 — Compound Christmas

What I need to know Key Vocabulary
e How Compound time differs from
Simple time Simple meter (or simple time) is when the

e Play a Kentish folk song in compound
time and prepare for performance.

e Understand the variety of rhythms
found in 68 time
Understand the lilting feel
Play a Christmas song in compound
time

e Improvise / compose a Christmas song
in compound time

beats of a piece of music can be divided into
twos, whereas compound meter (compound
time) is when the beats divide into threes.

Student reference point

Medicval Folk Tune
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Challenge question

Can you identify another song (not on this playlist
https://youtube.com/playlist?list=PLqnpcPR502PgtOT1YDAdTAyt-c2fqtP33&si=i55IbtPI3ghsRPW)J)
that is in Compound time?

Suggested watching / listening
https://www.youtube.com/watch?v=F3xso0i-NKw8
https://www.youtube.com/watch?v=UgJxXH2voMI
https://www.youtube.com/watch?v=17BxNEhVHhY




Medieval Folk Tune

Food 1%

There is a distinctive three-to-a-beat feel (diddle-dee diddle-dee) which simple
metres lack. Listening for this is the best way of telling between the two types
(e.g. “Merrily merrily™):

Break-fast
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Row,  row, row your bost,  gent - ly down the stream,
: 2 : 2 : 2 L oa Din-ner
E====cca=——_—="—2———== |

Mer-ri - ly mer-ri-ly mer-ri-ly mer-ri-ly, lfe i but a dream.

Simple Metre Compound Metre Yum, yum,

yum
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There are two main types of metre: SIMPLE and COMPOUND

bri 8
D4 o 5 . Simple time signatures have beats that can be broken down
()

into two notes

% &% &
Wee - ta -bix %

Compound time signatures have beats that can be broken
down into three notes.

In compound time signatures each beat is represented by a

% —T T T dotted crotchet which can be broken down into three quavers
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saw three ships come sail - ing in On Christ-mas day, on Christ-mas day; |
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A VER-Y MER-RY CHRIST=MAS, AND A HAP-pPY NEW
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2. And what was in those ships all three... 6. And all the bells on earth shall ring... ’ ~ vy = “W“‘e
LET'S HOPE IT'S A GOOD ONE, . WITH=OUT AN=Y  FEAR. AND 50 THIS IS ” & 4
3. Our Savior Christ and His lady... X

E/A Asus4 A Bm Bsus2 Bsus4
4. Pray whither sailed those ships all throe... 8. And all the souls on Earth shall sing... fo— ] %

5. O they sailed into Bethlehem... — m— SCfam-b'ed
CHRIST-MAS, FOR WEAK AND FOR __. STRONG, . THE RICH AND THE POOR _
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7. And all the angels in Heav'n shall sing...
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THE ROAD IS SO ._. LONG. SO HAP-PY
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