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Highsted Knowledge Organiser

Subject Music

Year 7 Term 1 — Voice & Elements

What | need to know
The beginning of the building blocks of music

Preparing for the Year 7 Concert

Undertaking a Baseline Test to assess hearing
and ability to sing and hold a beat

VOCAL KEYWORDS

Unison — singing the same notes at the same
time together

Melody — the tune!

Harmony — singing higher or lower notes
with the melody that sounds nice

A Cappella — voices only, no instruments
Rap — spoken word to a beat

Beatboxing — creating percussive sounds
using body percussion and your voice

Call & response — question (call) and answer
(response), like a musical conversation

Work Song — a simple song often sung by
slaves with a strong steady beat to keep
them working

Key Vocabulary
Musical

Element

Structure

Sonority

Dynamics

Rhythm

Metre

Tempo

Texture

Articulation

Pitch

Tonality

Definition

The sections that make
up the music, The
overall plan

The different
instruments used within
the music/The sound
quality of each
instrument/How it is
played

The volume of a section
of the music

The pattern of different
note lengths

The number of beats in
a bar

The speed of the
pulse/beat

How the different layers
within the music relate
to each other

How notes are played

Melody = tune

The intervals between
different notes moving
horizontally, one after
the other

Harmony — the intervals
between notes when
played together
creating chords

The key the music is in

Binary, ternary,
rondo, arch, ground
bass, intro, coda, 12-
bar blues

Orchestral, Pop Band,
Chamber band, Solo,
Choir Duet, Trio /
Deep, light, clear,
dark, harsh, mellow

Piano, forte,
crescendo,
diminuendo

Semibreve, minim,
crotchet, quaver,
rests

Simple duple, triple,
quadruple,
compound, irregular

Allegro, Adagio,
Andante,
Largo, Presto

Thick, thin,
Monophonic,
homophonic,
polyphonic, melody
& accompaniment

Staccato, Legato,
Marcato, Accented

High, low, ascending,
descending,
stepwise, Scalic,
passing notes,
repetition, phrases,
ostinato

Major, minor, added
7th, sus4, dim7,
dom?7

Major, minor, modal,
chromatic
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Binary, ternary, rondo, arch, ground
bass, intro, coda, 12-bar blues

Orchestral, Pop Band, Chamber
band, Solo, Chair Duet, Trio / Deep,
light, clear, dark, harsh, mellow

Piana, forte, crescendo,
diminuendo

Semibreve, minim, crotchet,
quaves, rests

Simple duple, triple, quadruple,
compound, irregular
Allegre, Adagio, Andante,

~

The Elements of Music —
the main building blocks — Year 7

Note Values

This is a Rhythm Tree it is designed to help you identify
what the symbols for different note values are, and how
they relate to one another. Here are the note values!

Minim = 2 beats
Crotchet = 1 beat
Quaver = % beat
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Notes on the Stave

Here are the notes of the treble {top line) and bass (bottom
line) clefs. When the notes fall cutside the five lines of
music paper, we add extra lines called ledger lines. Here are
same phrases to help you remember where the nates go!

Treble Clef Lines: Every Green Bus Drives Fast
Treble Clef Spaces: F A CE (in the space!)
Bass Clef Lines: Green Buses Drive Fast Always
Bass Clef Spaces: All Cows Eat Grass
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It’s Theory Time!

Challenge question
Learn the words by memory for the concert

How the Voice Works On YouTube find: Quick Singing Tips | How the Voice Works
https://www.youtube.com/watch?v=0wr8RtOscq0

You will be asked to write up 8 things you learnt at the beginning of the next lesson

Recommended Listening

https://www.youtube.com/watch?v=LRP8d7hhpoQ

https://www.youtube.com/watch?v=0EY85NLv654

https://www.youtube.com/watch?v=0boHz6Mc5EQ

Breathing — Learning to Sing — Cord closure — High notes — Resonance — Brightness — Sound Balance




The Elements of Music —the main

building blocks

Rhythms into Syllables
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It’s Theory Time!

Note Values

Thisisa Rhythm Tree —it is designed to help you identify
what the symbols for different note values are, and how
they relate toone another. Here are the note values!

Semibreve = 4 beats
Minim= 2 beats
Crotchet = 1 beat
Quaver =% beat
Semiquaver=% beat
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Semibreve
Minim

Crotchet

Quaver

Notes on the Stave

Here are the notes of the treble (top line) and bass (bottom
line) clefs. When the notes fall outside the five lines of
musicpaper, we add extralines called ledger lines. Here are
some phrasesto help yourememberwhere the notes go!

Treble Clef Lines: Every Green Bus Drives Fast
Treble Clef Spaces: FA CE (inthe space!)

Bass Clef Lines: Green Buses Drive Fast Always
Bass Clef Spaces: All Cows Eat Grass
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Intro

The

section

Contrasting| Repeated

beginning |has new ideas in

Structure - the sections and how they are ordered

section

you hear the
Same music again

A section where | The end section

Harmony - the chords used in a piece

Two or more notes
played together

Major Minor
Music which sounds Music which
‘bright’ sounds ‘dark’

joyiul, heroic,

brave, excited

serious, sinister,
angry, upset

Orchestra | Rock Band Vocal String Brass Woodwind | Percussion
. Timpani
'“p‘ P ; g / Snare Drum
—— ‘ E_S Cymbal
Strings, brass, Voacals, electric Male andior Violin, viola, Trumpet, french Flute, oboe, Tambourine
woodwind and guitar, bass female singer cello, double | horn, trombone, |clarinet, bassoon, Triangle
percussion Quitar, drum kit bass tuba saxophone Bass Drum
instruments
Beat Note value Time
" L . Signature
X (-2 &
Steady pulse of | How long a note | How many beats
the music lasts in a bar

Melody - the main tune

Ascending Descending Range Conjunct Disjunct
e B - ]
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Going up in pitch.

Going down in pitch.

The difference between
the highest and lowest
note - wide or narrow

Moves up or down by
step.

Moves in big leaps.

Articulation - how the notes are played

Dynamics - how loud or soft the music is played

Legato Staccato Piano Forte Diminuendo | Crescendo
‘ e ‘ i J e ‘., e
Smoath and flowing. Detached, spiky. Quiet Loud Gefting quieter Getting louder

Texture - the layers of sound and how they fit together
Unison Imitation Monophonic Polyphonic Melody and
~ |— | = | eomeene
e
N/ — NN
S e
L W e
All doing the same thing | When one part copies A single voice or Different parts that A main melody with all
at the same time another instrument interweave together other parts in the
background

Musical Definition
Element

Structure

The sections that make up
the music, The overall plan

0 oo0n

Sonority

Dynamics

Rhythm

Metre

Tempo

Texture

Articulatio
n

Pitch

Tonality

The different instruments
used within the music/The
sound quality of each
instrument/How it is
played

The volume of asection of
the music

The pattern of different
note lengths

The number of beats in a
bar

The speed of the
pulse/beat

How the different layers
within the music relate to
each other

How notes are played

Melody = tune

The intervals between
different notes moving
horizontally, one after the
other

Harmony — the intervals
between notes when
played together creating
chords

The key the music is in

Binary, ternary, rondo, arch,
ground bass, intro, coda, 12-bar
blues

Orchestral, Pop Band, Chamber
band, Solo, Choir Duet, Trio / Deep,
light, clear, dark, harsh, mellow

Piano, forte, crescendo,
diminuendo

Semibreve, minim, crotchet,
quaver, rests

Simple duple, triple, quadruple,
compound, irregular

Allegro, Adagio, Andante,
Largo, Presto

Thick, thin, Monophonic,
homophonic, polyphonic, melody
& accompaniment

Staccato, Legato, Marcato,
Accented

High, low, ascending, descending,
stepwise, Scalic, passing notes,
repetition, phrases, ostinato

Major, minor, added 7th, sus4,
dim7, dom7

Major, minor, modal, chromatic



WGHSTED

Highsted Knowledge Organiser

Subject Music

Year 7 Terms 2 & 3 - Rhythm

What | need to know

The beginning of music notation and
structure and composition
Understand how different note
lengths are notated

Understand how patterns are grouped
into bars and into structures with
repetition and contrast

Create patterns and be able to
interpret them in sound through
clapping or on a percussion (hit)
instrument

Understand how rhythm is the
bedrock of most music around the
world

Key Vocabulary

Silence Notated with rests

Variation Slight alteration

Bass Playing the djembe with the palm of the hand in the middle
of the drum

Tone Playing the djembe with the fingertips, on the edge of the
drum.

Slap Playing the djembe on the side of the drum, moving your
hand across your body in a ‘slapping’ motion.

Ostinato A repeating pattern

Call and echo
Call and

One person plays a rhythm, and others copy it back.
One person plays a rhythm, others respond with a

response different rhythm.
Pulse A steady beat. The underlying count in the music
Structure The organisation/layout/order of the piece of music.

Polyrhythms
(poly = many)

Many rhythms played at the same time (at least 3).

Texture How many different parts/layers are
being played at once.
Master In West African Djembe Drumming — the leader - expert
drummer of a group of drummers. The master drummer leads the call
and response/echo.
Unison Everyone plays the same thing at the same time.

Student reference point

Notation | Verbaise | Tradtonsl | tength [ Rest | [ 1o giembe hasbeen anintegralpart of e conmenasdleres -
1. Pulse = the underlying count in the music. Like o 1234 . = spiritual and ritualistic life in West Africa /
a heartbeat. You clap/dance to this. You feel it rather 3 = formanygenerations. it was m—
than hear it 123 traditionallyonly playedbygriots, well  |Akosua Tuntum (traditional, from Ghana)
‘ ’ '!' " " " | Wolves W B = | respectedhigh-class court musicians, - - . sl e —
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é. Rhythmh» IoT\g and short notes, and the gaps . N : cultural mfovzan;anm luluv: » up of many different countries
etween them: e a1 (by Ladysmith Black ~South | including Ghana, Mall, Niger,
Africanvocal Igeri: i
EmmEmm mEm mmm——e—— musicians, but men of great knowledge, [ Nigeria, Buridna Faso and
[ Seliogts Guinea. There are hundreds of

Rhythms can be made up of any combination of

possessing centuries of wisdom passed
different African drums but the

notes or rests, as long as each bar adds up

down to them direct
ancestors. The drum

Female master drummers (Djembefola)

djembe is one of few that is

correctly.
A dot after a note adds on half as much again:

linked withsinging and dancing, and any
aspiringdjembefola (djembe player)

played with both bare hands. Its

4.=4+ 4 =3beats huge popularity is down to the
’ mustalso leam the accompanyings ongs fact thati
=)+ D=1ubeats =T " and dance moves to the rhythms they ot act that it can createan
L. perform. Various danceshave different B v ., unusually wide range of pitches,
Atriplet squeezes three notes into the time it |4 J o % symbolic meanings, andare performed [ === e oy > namely the bass (low), tone
normally takes to play two: atimportant events such as festivals -, (medium) and slap (high). These
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Bars and time SIgnatures 1 | Origins o
The djembe drum is said to have
1. Notes on the stave are divided up into bars by bar lines. ,:] Tottnam | Dotted iyt been invented in the C12th by the
Mandinke tribe in what is now Mali,
i c:::] Fulham in West Africa. It has been played
é—m—Am—4 scorchamap | %38 N _
] ﬂ by West Africans for generations
ﬁ : forming an integral part of ritualistic
2. The time signature = two numbers at "'j"" M?";‘S“'"Fa' 5\;"9'3::3_"“
the start of the music. It tells us how B 5rop Some Drums - "0-Dalko” - other neighbouring West Alfrican
= orop Kodo - "0-Daiko’ countries.
many beats are in a bar: how we count By By =~ Japanese Taiko | Traditionally used to communicate over long ries.
in the piece. B (Love] Tattoo = % Drumming. distances. Traditionally djembe rhythms and
3. The top number tells us how many Usten for.... - | Sometimes accompanied by singing. their matching dances would have
beats are in a bar. The bottom number i yons oy g, o 0 et ey tenfor LT PRI REATLR)| been used for certain occasions, like
i nstruments s down, but passed down through celebrations. Mande people
e The of
tells us what sort of beats they are. ostoredceagin 'DYNAMICS and OSTINATO. Co ordination between just 3 generations celebrate two major lifecycle
— untu USSION: musicians. Tiko drumming s both physical and brlanth . .
Four plenty o music tech. tomake & hesrcall To us of ence ' ey eectve i 04 e events: birth ceremonies &
e 6 track Check out the drop at 5431 marriages. Many tribal masks also
http: utube com/watch?v=ibxPKsD https://www.youtube.com/watch? have their own dances & associated
D) Zyes v=C7HLSwYgAbU rhythms, such as the Konden mask.
Crotchets




Challenge question
Create a longer composition — 32 bars in length — with a a structure of a, a’,b, a”
Where each section is 8 bars long

Recommended Listening

Akosua Tuntum (traditional, from Ghana)

He Lives in You (by Hans Zimer from ‘The Lion King) - African style rhythms and vocals. https://www.youtube.com/watch?v=rYBP_SmF_rA

Homeless (by Ladysmith Black Mambazo) - South African vocal piece. https://www.youtube.com/watch?v=JFQ1TSzdpRA

Female master drummers (Djembefola)
https://www.youtube.com/watch?v=8VVbcFQMePo
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correctly. n Chelsea 2Quavers | %&% ancestors. The drum is inextricably https://www.youtube.com/watch?v=8VVbcFQMePo djembe is one of few that is
A dot after a note adds on half as much again: gggﬁ?n‘é"g; ;:de'f“oglaa?fj:;g‘zr;ﬁ;sgs any played with both bare hands. Its
J=J+ ) =3beats 7o | Manunited | asemiquavess| axx must also learn the accompanying songs huge popularlty is down to the
=)+ D-1sbeats —.Fj Liverpool 2 Semiquavers | and dance moves to the rhythms they A fact that it C?n create an .
Rd and 1 Quaver | perform. Various dances have different PR vor ., - unusually wide range of pitches,
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Bars and time signatures Origins o
The djembe drum is said to have
1. Notes on the stave are divided up into bars by bar lines. ﬂ Tott'nam Dotted rhythm % 14 been invented in the C12th by the
P Mandinke tribe in what is now Mali,
- S~ } e - Fulham in West Africa. It has been played
©) JCH } J-CH \:ﬁ ﬂ Scotch snap %, 3/4 H H
) PN 2 by West Africans for generations
| | | | forming an integral part of ritualistic
. . life in Mali, Guinea, Senegal and
2. The time signature = two numbers at ‘ . . ’ ! g

other neighbouring West African
countries.
Traditionally djembe rhythms and

.

g;' Drop Some Drums

CONTEXT OF Sub-saharan DRUMMING
Traditionally used to communicate over long

the start of the music. It tells us how
many beats are in a bar: how we count

Kodo - "0O-Daiko”
Japanese Taiko

in the piece. & [Love] Tattoo Drumming. distances. their matching dances would have
3. The top number tells us how many Listen for.... ) Sometimes accompanied by singing. - ! -
Gradual build up of textures (layers). Once playing, the Listen for.... Learned through aural tradition—not written been used for certain occaslons, like

beats are in a bar. The bottom number
tells us what sort of beats they are.

Four

instrument rhythms don’t change. This is a great example of
OSTINATO! Once all instruments are in (and there are a
lot!) the texture begins to reduce again.

This music uses mostly untuned PERCUSSION SAMBA
instruments along with plenty of music tech. to make a

Use of untuned percussion. The most amazing use of
DYNAMICS and OSTINATO. Co ordination between just 3
musicians. Taiko drumming is both physical and brilliantly
theatrical! The use of silence is really effective in this piece!

really exciting track! Check out the drop at 5.43!

https://www.youtube.com/watch?v=ibxPKsD
Zyes

https://www.youtube.com/watch?
v=C7HL5wYgAbU

Crotchets

down, but passed down through
generations

celebrations. Mande people
celebrate two major lifecycle
events: birth ceremonies &
marriages. Many tribal masks also
have their own dances & associated
rhythms, such as the Konden mask.



https://www.youtube.com/watch?v=rYBP_SmF_rA
https://www.youtube.com/watch?v=JFQ1TSzdpRA
https://www.youtube.com/watch?v=8VVbcFQMePo
https://www.youtube.com/watch?v=C7HL5wYqAbU
https://www.youtube.com/watch?v=ibxPKsDZyes
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